4.

Group Events B #2388 B

| Boys Overall 1st Runner-up La Salle Primary School

Hong Kong Inter-School Gymnastics Competition

S2BERMBLE
Boys Novice (Champion) B F# # B EE

Floor Exercise 3rd Poon Ka Lok (3E)
Vaulting 2nd Leung Sze Lok (2B)

Group Events B 2438 B

Boys Novice Team Champion La Salle Primary School

Hong Kong Triathlon Championships
HHZABAE

Boys Age 11 5 F+—&%a

Individual 2nd Cheung Arthur Tak Hei (5F)
Team 2nd Chow Wesley Ho Heng  (5A)
Team 2nd Ng Ka Cheong (5A)
Team 2nd Wong Simpson Kin Ma  (5B)

Team 2nd Leung Harry (5F)
Team 2nd Cheung Arthur Tak Hei (5F)

Shatin Youth Award Scheme
AR

Outstanding Athletic Award Lam Ying Yeung (6C)

Primary School Physical Fitness Award Scheme

2B 2R Ak R Rt 8

School Achievement Award
(Primary) 2002-2003 Winner La Salle Primary School
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A Sketch Memory of My fxyen’ence on fng(isﬁ ‘Drama in LSPS
] Mrs. Magdalene Wang

La Salle Primary School has a long history in English drama performance. It all started with
Rev. Bro. Henry Pang, the first headmaster of the school, who sincerely believed that drama was
a powerful tool in educating children. Every year, since the sixties of the 20th century, he would
organise a Christmas concert usually lasting for three days and English drama was a compulsory
item in the programme. His idea was to share the joy of Christmas with parents and pupils alike
apart from providing a chance for pupils to develop their potentials, to strengthen their character
as well as enhancing a team spirit and a sense of achievement amongst them. In short, it was
meant to be both entertaining and educational.

When I joined the school in 1970, I was neither an actor or director, nor in any way familiar
with drama. Drama was then a total stranger to me. One day, Bro. Henry in his grinning smile
said to me, “Magdalene, I want you to be in-charge-of the English play. I have confidence in you.
You don’t know how good you can be. Let’s find out.” No one could resist Bro. Henry’s charisma
when he made up his mind telling you to do something. This is how I became associated with
drama for the rest of my days in LSPS.

My maiden play “William Tell” was first staged in 1971, followed by David Crockett, The
Three Brothers, T.V. Games Fantasy, The Peach Boy, Ali Baba, Joseph and the Amazing Technicolor
Dreamcoat, The Piped Piper of Hamelin, Noah’s Ark and finally The Lion King. I must admit
that the productions in 70s and 80s were quite crude and primitive, far from being polished.
Nevertheless, we all enjoyed the plays tremendously. There was great satisfaction for all those
involved particularly the boys and parents.

[t was not until in 1992 that I decided to repeat “Joseph and the Amazing Technicolor
Dreamcoat” which I first staged in 1982, a musical this time, partly because I had a very good
music teacher, Mr. Mark Wong, to help me as the music director, and partly because a musical
allowed a more elaborate and sophisticated production. It turned out beautifully just as we had
expected. The response was tremendous and was well remembered until today. I remember there
were altogether nine performances for this musical. Once on Speech Day, once at Regent Hotel
— an invitation by Po Leung Kuk for fund raising, three times for the Christmas Concert and
three times in the H.K. Schools Drama Festival Competition. It was the first time we entered
for the H.K. Schools Drama Festival and was awarded seven prizes, including the Best Overall
Performance in the Public Performance Phase.

Two years later in 1995, “The Pied Piper of Hamelin” was staged. It was another great
success. There were altogether nine performances including three public performances in the
Town Halls of Shatin, Tsuen Wan and Tuen Mun. We entered this musical for the H.K. Schools
Drama Festival Competition and was awarded the Best Stage Effect and Best Overall Performance
again.

“Noah’s Ark” was staged in 2000 for the fund raising of our school redevelopment. It was
originally meant to be the last musical before my retirement. Much of the preparatory work and
choir training were actually done by Mrs. Joyce Wong with the help of Mrs. Isis Sum while I
concentrated mainly on speech and directing. “Noah’s Ark” was a very polished musical in every
aspect, particularly in speech, dancing and solo.
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“The Lion King” was produced mainly for the Opening Concert to celebrate the inauguration
of the new school building on 24th , 25th , 26th January 2003. With the facilities of our new
school hall and the joint effort of both teachers and parents, we were able to introduce I.T.
techniques in this show which brought new surprises to the audience. We entered this musical
for the H.K. Schools Drama Festival Competition for the third time and won the Best Actor,
Best Stage Effect and Best Performance in the School Performance Phase. We were supposed to
compete in the Public Performance Phase for the Best Overall Performance in May. However,
with the outbreak of SARS, all competitions were cancelled. Nevertheless “The Lion King”
will be remembered by teachers, parents and pupils alike.

Let me now turn to the process of the actual production. The most difficult part for
putting up a play or musical is to find a script. In most cases, we have to write our own scripts
because of the large cast. In the past, the source of scripts came from three areas: The Bible,
story of famous heroes and popular musicals. When the script is ready, a working group consisting
of at least eight teachers has to be formed to help with costumes, props, lighting and sound,
music and singing, dancing, special effects as well as stage management.

The selection of cast could be a tedious task if you are really picking those with good
acting, good speech and good voice. It is my belief that everyone who wishes to act should be
given a chance and therefore I will take any boy who volunteers to join, promises to come to
rehearsals and keeps good discipline. Selection is necessary only if there are too many of them
and this explains why we often have to limit the cast to three levels.

In our school, parental help is imperative in drama production. I am much indebted to
the parents for their ardent support, both moral and material. Without them, I could never
have achieved anything. For those whose sons were involved in the plays or musicals, I asked
them of three things. Firstly, to pay for the costumes; secondly, to help with the make-up before
the performances; thirdly, to make sure that their sons turn up punctually for rehearsals and
performances. They had always been a sure trick that I could count for. As a matter of fact,
there were plenty of other happy surprises from parents too such as occasional hamburgers and
drinks for everyone, bouquets of flowers, celebration parties, thank you notes, appreciation
letters and even critiques on newspaper columns. Special thanks must also go to those parents
who had given me professional advice and technical assistance, particularly in visual and sound
effects with the musicals.

[ also wish to take this opportunity to thank all the teachers who have helped me in one
way or another in producing the plays throughout the years. Your good will, co-operation and
support will always be cherished in my mind.

Last but not least, I must thank the audience, mostly parents of course. They have been
most generous and kind to me. Their kind words and positive feedbacks have always motivated
me for improvement.

The exode has come and [ must exit. | shall remember the star that came down from the
sky in “The Lion King”. Like the North Star, it will always remain bright in LSPS.
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12th Children Silver Tongue Competition
organised by North District Junior Chamber

Winner Composition
Cheung Percy 6C 15t Runner-up
The Magic of Sharing

Sharing is gaining. It is giving without losing.

Sharing is also a magical mathematical formula.

When we share our good things and nice feelings, such as, toys, excitements, or happiness with
others, more people will be delighted, and we ourselves will then be happier. Therefore, sharing
becomes a “multiplication” of joy or happiness.

When we share our unpleasant things and bad feelings, such as, problems, fears, or sadness with
our families and friends, they will comfort and support us. Then, we will not be worried or unhappy.
Thus, sharing becomes a “division” of burden or unhappiness.

So, sharing is giving, but it is a gain rather than a loss. We gain real happiness and true friends,
as well as better relations and enjoyment of life. Sharing starts with subtraction, but the resulting
difference is “product of joy” plus "quotient of burden”. That is the magic of the formula.
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